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Julia Margaret Cameron

Julia Margaret Cameron (née Pattle; 11 June 1815 Calcutta - 26 January 1879 Kalutara, Ceylon)
was a British photographer.[” She became known for her portraits of celebrities of the time, and for
photographs with Arthurian and other legendary or heroic themes.

Cameron's photographic career was short, spanning eleven years of her life (1864-1875). She took up
photography at the relatively late age of 48, when she was given a camera as a present.[?] Her style
was not widely appreciated in her own day: her choice to use a soft focus and to treat photography as
an art as well as a science, by manipulating the wet collodion process, caused her works to be viewed
as "slovenly", marred by "mistakes" and bad photography. She found more acceptance among pre-
Raphaelite artists than among photographers.[3] Her work has influenced modern photographers,
especially her closely cropped portraits.[*] Her house, Dimbola Lodge, on the Isle of Wight is open to
the public.
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Nationality British

Known for Photography

Early life

Julia Margaret Cameron was born Julia Margaret Pattle in Calcutta, India, to Adeline Marie de I'Etang and
James Peter Pattle, a British official of the East India Company. Adeline de 1'Etang was the daughter of
Chevalier Ambrose Pierre Antoine de 1'Etang, who had been a page of Marie Antoinette as well as an officer in
the Garde du Corps of King Louis XVI. He had married the Indian-born Therese Blin de Grincourt, a daughter
of French aristocrats.[>]

Marriage

Cameron was educated in France, but returned to India, and in 1838 married Charles Hay Cameron, a jurist
and member of the Law Commission stationed in Calcutta, who was twenty years her senior. They had five
children together, and also raised five young relations and an Irish girl called Mary Ryan whom Cameron
adopted and used as a frequent photographic model.[®]

In 1848, Charles Hay Cameron retired, and the family moved to London, England. Cameron's sister, Sarah
Prinsep, had been living in London and hosted a salon at Little Holland House, the dower house of Holland

An 1864 photograph by
Cameron of her husband,
Charles Hay Cameron
(1795-1881)

House in Kensington, where famous artists and writers regularly visited. In 1860, Cameron visited the estate of poet Alfred Lord Tennyson on

the Isle of Wight. Cameron was taken with the location, and the Cameron family purchased a property on the island soon after. They called it

Dimbola Lodge after the family's Ceylon estate.

Photography

In 1863, when Cameron was 48 years old, her daughter gave her a camera as a present, thereby starting her career as a photographer.

Within a year, Cameron became a member of the Photographic Societies of London (1864) and Scotland. She remained a member of the

Photographic Society, London, until her death.[7] In her photography, Cameron strove to capture beauty. She wrote, "I longed to arrest all the

beauty that came before me and at length the longing has been satisfied."[8119] In 1869 she collated and gave what is now known as The

Norman Album to her daughter and son-in-law in gratitude for having introduced her to photography.[w] The album was later deemed by the

Reviewing Committee on the Export of Works of Art to be of "outstanding aesthetic importance and significance to the study of the history of

photography and, in particular, the work of Julia Margaret Cameron - one of the most significant photographers of the 19th century.

u[11]



The basic techniques of soft-focus "fancy portraits", which she later developed, were taught to her by David Wilkie Wynfield. She later wrote
w [12]

that "to my feeling about his beautiful photography I owed all my attempts and indeed consequently all my success".
Lord Tennyson, her neighbour on the Isle of Wight, often brought friends to see the photographer and her works. At the time, photography
was a labour-intensive art that also was highly dependent upon crucial timing. Sometimes Cameron was obsessive about her new occupation,
with subjects sitting for countless exposures as she laboriously coated, exposed, and processed each wet plate. The results were
unconventional in their intimacy and their use of created blur both through long exposures and leaving the lens intentionally out of focus.
This led some of her contemporaries to complain and even ridicule the work, but her friends and family were
supportive, and she was one of the most prolific and advanced amateurs of her time. Her enthusiasm for her
craft meant that her children and others sometimes tired of her endless photographing, but it also left us with
some of the best of records of her children and of the many notable figures of the time who visited her.

During her career, Cameron registered each of her photographs with the copyright office and kept detailed
records. Her shrewd business sense is one reason that so many of her works survive today. Another reason
that many of Cameron's portraits are significant is because they are often the only existing photograph of
historical figures, becoming an invaluable resource. Many paintings and drawings exist, but, at the time,
photography was still a new and challenging medium for someone outside a typical portrait studio.

The bulk of Cameron's photographs fit into two categories—closely framed portraits and illustrative allegories

based on religious and literary works. In the allegorical works in particular, her artistic influence was clearly "Annie, my first
Pre-Raphaelite, with far-away looks, limp poses, and soft lighting.[13] success", 29 January
1864. Cameron's first
print with which she was
satisfied

Sir John Herschel Alfred Lord Charles Darwin Ellen Terry 1864
1867 Tennyson.
Carbon print
1869
Portraits

Cameron's sister ran an artistic salon at Little Holland House, which gave Cameron many famous subjects for her portraits. Some of her
famous subjects are: Charles Darwin, Alfred Lord Tennyson, Robert Browning, John Everett Millais, William Michael Rossetti, Edward Burne-
Jones, Ellen Terry, and George Frederic Watts. Most of these distinctive portraits are cropped closely around the subject's face and are in
soft focus. Often Cameron was a friend of these Victorian celebrities, and, knowing them well, tried to capture their personalities in her
photographs. Among Cameron's lesser-known models was Mary Emily (‘May') Prinsep, wife of Hallam Tennyson, 2nd Baron Tennyson, the
elder son of Alfred Tennyson and a British colonial administrator. Cameron's portraits of May Prinsep, taken on the Isle of Wight, include
both more conventional studio-like portraits and allegorical subjects drawn from Romantic poetry.[14]

Sir Henry Taylor as Parting of Sir Lancelot
King David 1866 and Queen Guinevere
1874

Photographic illustrations



Cameron's posed photographic illustrations represent the other half of her work. In these illustrations, she frequently photographed
historical scenes or characters drawn from literary works, which often took the quality of oil paintings. Cameron's friendship with Tennyson
led to him asking her to photograph illustrations for his Idylils of the King. These photographs are designed to resemble oil paintings from the
same time period, including rich details such as historical costumes and intricate draperies. Today, these posed works are sometimes
dismissed by art critics. Nevertheless, Cameron saw these photographs as art, comparable to the Old Masters paintings they imitated.

Later life

In 1875, the Camerons moved to Ceylon, (now Sri Lanka). Cameron continued to practise photography, but she produced many fewer

images. Those she did were of posed Ceylonese people, paralleling the posed pictures that Cameron had taken of neighbours in England.
Cameron died while in Ceylon. Her death is attributed to having caught a bad chill and she died in Kalutara, Ceylon in 1879.

Legacy

Cameron's niece Julia Prinsep Stephen (née Jackson; 1846-1895) wrote the biography of Cameron that

appeared in the first edition of the Dictionary of National Biography, 1886.115] Julia Stephen was the mother
of Virginia Woolf, who wrote a comic portrayal of the "Freshwater circle" in her only play Freshwater. Woolf,
in collaboration with Roger Fry, edited a collection of Cameron's photographs that was published in 1926.[16]

It was not until 1948, however, that Cameron's photography became more widely known, when Helmut
Gernsheim wrote a book on her work.['7] However he later noted that although a great photographer,
Cameron had "left no mark" on the aesthetic history of photography because her work was not appreciated by
her fellow photographers and thus not imitated.[18] Her standing has since changed, but even by 1975 when
Imogen Cunningham commented "I'd like to see portrait photography go right back to Julia Margaret

Cameron. I don't think there's anyone better", she went on to say her own work had not been influenced by
[18]

Cameron as she had not been aware of it when she was starting out.

Julia Prinsep Jackson,
later Julia Stephen,
Cameron's niece,
favourite subject, and
Ceres, and St. Agnes in 1872) claims that "Cameron's photographic portraits are considered among the finest the mother of Virginia

In 2003, the J. Paul Getty Museum published a complete catalogue of Cameron's known and surviving
photographs. One caption of a portrait of Alice Liddell (whom Cameron photographed as Alethea, Pomona,

in the early history of photography".[19] Woolf

In 2013, the Metropolitan Museum of Art curated an exhibition of Cameron's work, which garnered significant

reviews.[20]

In 2015 the Victoria and Albert Museum in London drew on their extensive collection of her work for a 200th anniversary retrospective of

Cameron's career that travelled to Sydney, Australia as well. Another exhibition at the National Portrait Gallery in London in March 2018

places her in relationship to her Victorian contemporaries, Lady Clementina Hawarden, Oscar Rejlander, and Lewis Carroll.[21]

Exhibitions

This is an incomplete list of major exhibitions dedicated to Cameron. The listing is ordered by date.




Title

Mrs. Cameron’s photographs from the
lifel22]

Whisper of the Musel?3]

Whisper of the Muse at Loyola Marymount
Universityt24]

Portrait Photographs by Julia Margaret
Cameront?4]

Julia Margaret Cameron: The Creative
Processi24]

Julia Margaret Cameron: The Creative
Processt??]

Julia Margaret Cameront23]

Julia Margaret Cameron: Nineteenth
Century Photographic Geniust?4]

Julia Margaret Cameron, Photographert2®l
Julia Margaret Cameront?7]

Julia Margaret Cameront28]

Julia Margaret Cameron: Influence and
Intimacyt29]

Julia Margaret Cameront30]

Julia Margaret Cameron: A Woman who
Breathed Life into Photographst31]

Dates

22 January 1974 - 10
March 1974

10 September 1986 -
16 November 1986

12 September 1986 -
25 October 1986

25 November 1987 - 14
February 1988

15 October 1996 - 5
January 1997

4 February 1998 - 3
May 1998

6 February 2003 - 26
May 2003

5 June 2003 - 30 August
2003

21 October 2003 - 11
January 2004

19 August 2013 -5
January 2014

15 August 2015 - 25
October 2015

24 September 2015 -
28 March 2016

28 November 2015 - 21
February 2016

2 July 2016 - 19
September 2016

Portraits of Julia Margaret Cameron

Location

Stanford University Museum
of Art, United States

Getty Villa, United States

Laband Gallery, United
States

National Portrait Gallery,
United States

Getty Villa, United States

Art Gallery of Ontario,
Canada

National Portrait Gallery,
United Kingdom

National Media Museum,
United Kingdom
Getty Center, United States

Metropolitan Museum of Art,
United States

Art Gallery of New South
Wales, Australia

Science Museum, United
Kingdom

Victoria and Albert, United
Kingdom

Mitsubishi Ichigokan
Museum, Japan

There are seven known portraits of Julia Margaret Cameron. The best examples of these are held by the National Portrait Gallery, London

Somers-

Charles
Cocks, c. 1860

Henry Herschel Hay Henry Herschel
Cameron, 1870 Cameron, 1870

Hay James Prinsep n.d.
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